
MU302 Music And Worship 

Eugene Bible College 

Winter 2010 
Mon., Wed., and Fri. 2:00-2:50 P.M 

 

Instructor:  Brad Copp, bradcopp@ebc.edu, (541) 510-4768 
  Office hours posted on office door (in Doris Hunt Music Building) 

 

College Mission Statement and Goals 
“Eugene Bible College, an institution of higher education, exists to disciple emerging Christian 

leaders by developing their theology, ministry skills, and character in order to win souls, plant 

fruitful churches, and lead as exemplary Ambassadors for Christ in the ministry and marketplace.” 

To fulfill its mission Eugene Bible College is committed to these goals: 

 Cultivate a dynamic campus environment in which spiritual, educational and social growth 

flourish together 

 Provide a quality education that complements intellectual challenge and stimulation with 

practical application 

 Develop students with personal integrity and Christian character while they acquire ministry 

and leadership skills 

 Produce graduates who will go forth from their college experience equipped and committed to 

a lifetime of taking the person and message of Jesus Christ to the world. 

College Academic Outcomes 
The College academic programs exist to encourage and facilitate students in the development of: 

 Leadership potential and effectiveness 

 Mental discipline and intellectual capacity that will shape and guide their life and work 

 Tools and attitudes conducive to Spirit-filled ministry 

 Effective communication tools for life and ministry 

 Awareness of the world in which evangelism and ministry will occur 

 Clarity regarding the philosophical foundations of ministry 

Program Mission Statement and Objectives 
Bible and Worship Arts Program Mission: 

To train men and women for effective worship leadership in the church through 

appropriate academic preparation and the development of Biblical worship skills and 

values. 

Through the Worship Arts program the College proposes to provide a learning 

environment, tools, and processes by which students become enabled to- 

 Understand the Biblical foundation for worship in the church 

 Develop and articulate a Biblically based worship philosophy 

 Demonstrate leadership characteristics in personal life and ministry 

 Have gained skills for organizing, planning, and directing a worship program in an 

atmosphere of creative expression 

 Articulate, understand, and demonstrate the significance of drama, music, and 

technology in Biblical worship. 



Course Objectives 
Upon completion of this course, the student should be able to: 

1. Articulate a definition of worship, both its essence and its expression, based on thoughtful 

consideration of relevant Biblical passages. 

2. Understand the fundamental nature of music and how it fits into God‟s purpose for the 

church.   

3. Understand the dynamic relationship between text and music and how music relates to 

worship and spirituality. 

4. Thoughtfully navigate the dynamics of culture and style as they relate to worship and music. 

5. Interact with the rich history of Christian music, gleaning from past controversies, failures and 

successes a wealth of insights, approaches, techniques and principles which can be applied in 

a relevant manner to contemporary situations. 

6. Understand and appreciate the different approaches to worship services: liturgical, thematic, 

and free-form and to intentionally plan a worship service appropriate for a variety of 

situations and contexts. 

7. To be aware of current issues, dangers, and opportunities for planning and leading a worship 

service and ministry. 

8. Design a musical worship service. 

9. Pursue a heart for worship, a love of the Church, and an appreciation of a broadening variety 

of excellent music. 

 

Course Description 
An introduction to the ministry of music in the local church.  It introduces the 

student to Biblical worship, a philosophy of church music, and the development 

of worship leading skills. 

 

Textbooks  
Holy Bible- in a literal or dynamic equivalent translation (no paraphrase) 

Liesch, Barry, The New Worship- Straight Talk on Music and the Church- 

expanded edition, Grand Rapids, Baker Books, 2001. 



Course Requirements 
1. Class attendance- Student is to be present, to be on time, and to actively participate in class 

discussion.  See EBC attendance policy below. 

2. Required Reading- Student will read assigned reading(s) before the day listed in the class 

schedule.  Short quizzes will be given on these days covering the assigned passages.  Please 

note that the required reading may or may not be on the same topic as the class material.  

However, the student is responsible for this material on the midterm and final exams (both the 

textbook and Scripture passages). 

3. Weekly problem papers-   

Each week the student will write a one-page paper (200-300 words [double-space please]) 

discussing one of the following problem situations: 
a) You are the senior pastor.  The church is beginning to incorporate small group meetings in addition 

to Sunday morning services.  You have asked the worship leader to oversee that worship happens 

in the small group meetings.  He then asks you what you wish to accomplish in the worship portion 

of the small groups, and how (if at all) this is different from the purpose of Sunday morning 

worship time. 

b) You are a youth pastor.  A parent of one of the youth approaches you and is very upset at the music 

that their child is listening to.  They ask you to speak to their child.  What to you say to the youth? 

To the parent? 

c) You are a fan of the Beach Boys.  While in a store purchasing a Beach Boys CD, you are 

approached by an older member of your church.  They begin to inform you that you can‟t listen to 

that CD because good Christians do not listen to „secular‟ music and they are concerned about your 

backsliding.  How do you respond?  How would your response be different if the CD was 

instrumental jazz instead of Beach Boys? 

d) You are the senior pastor.  A group of committed Christian young people from your church forms a 

punk band.  You attend one of their performances.  The show is a mix of covers of current punk 

tunes, current tunes with their lyrics changed to reflect Christian themes, and original songs, some 

with Christian lyrics and some with other lyrics.  After the show, as you are approaching the band, 

they are confronted by another Christian who tells them to quit playing the devil‟s music and start 

playing godly music.  What do you do or say? 

e) You are the worship leader.  At different times, members of the congregation have approached you 

and informed you that they don‟t like the direction the worship is taking.  They want to return to the 

classic hymns and organ.  They say such things as “This new style isn‟t really worship”, or “Why 

are we copying the world‟s music.”  Meanwhile other members of the congregation have asked you 

to throw out the organ completely and start using modern music.  They say, “That old music 

smacks of stale religion.” And “I can‟t invite my unsaved friends because the music turns them off 

to Christ; It makes them think God is boring.”  What do you do?  What do you say to each group? 

f) You are the youth pastor.  Steve has been attending youth group for about 3 months.  Last month 

Steve got saved.  Today he approached you and asked if he could play bass in the youth worship 

band.  He also asks if his brother John who is not a Christian could play drums.  They are both 

excellent musicians and you have been praying for a bassist and drummer because you desperately 

need them.  What do you tell him? 

g) You are a parent.  Your teenage daughter is an excellent singer.  She sings in the choir at church.  

She also sings with a band formed by her friends at school.  Only one of them is Christian and they 

sing old blues tunes and classic rock.  What do you say or do? 

The student may address any question on any given week but must answer all questions at 

least once.   

Each paper will be marked on its demonstration of student‟s interaction with course material 

and application to the question.  Students may draw upon any material covered up to that 

point either in class or in the course texts.  

The paper should address three issues:  

First, based on the course material, describe the central issue or problem in the situation.   

Secondly, describe what you have learned in the course that would apply to this issue.  

Finally describe how you would approach the situation based on your previous                     

discussion.   

NOTE: It is extremely important to remember that the goal of this assignment (and the 

basis for grading) is NOT just responding to the question or solving the problem.  I want 

you to learn from the course material and grow from this interaction.  This calls for a 

higher level of learning.  The best way is to find ways to apply the course material.  

Therefore, these questions are just opportunities to internalize and apply course concepts 

and demonstrate that you have done so. 

  



Each problem paper will begin with the following header: 

 

 

MU103        Name 

         Date 

Problem paper: Situation #___ 

 

 
4. Scripture Memorization- Students will memorize five Scripture passages over the term, two 

for the midterm and three for the final exam.  The students will memorize the following 

passages verbatim from the NIV translation (including punctuation).  Students will then write 

out from memory the passages on the respective exams.  

For the Midterm- Psalm 33:2-3, John 4:23-24 

For the Final- I Corinthians 14:26, Colossians 3:16, Revelation 5:11-12 

5. Worship Critique- Choose an event at which worship is present as part of the service.  These 

may include regular church services or special events.  They, however, may not include 

events in which peers are in charge of or play a significant part of the worship (i.e. EBC 

chapel worship).  Write a critique on the worship segment of the service.  The critique will be 

at least 500 words (1-2 pages typed) and will include discussion on the following criteria: 

a. The name of the church and the date visited  

b. a brief recital of the activities that made up the worship service (list everything, including 

greetings, announcements and offering, etc.) 

c. song selection- Make a list of all the songs used.  Were the songs fitting to the service?  

Were they old or new?  If new, how did the service attendees pick up the new songs? 

d. spiritual impact- How was the depth of the worship?  Did it make an impact on you?  

Was there evidence of impact on others?  Were there any spiritual gifts manifested (if so, 

how was it handled)? 

e. a description of what (in your opinion) was good about the service and why it was 

effective or appropriate  

f. a description of what (in your opinion) could have been better about the service and why 

it was ineffective or inappropriate  

g. and finally, a few suggestions for improvement.   

You may comment on any aspect of the service, spiritual, musical, cultural, etc.   

Do not begin this assignment until May so as to have enough tools for the assignment.   

Do your best not to be disruptive in any way by taking notes during the service.   

Be sensitive to the other people in the congregation.   

Finally be gracious in the way that you make criticisms.  

Be honest and accurate, but careful in the way that you state your conclusions. 

Worship Critique is due Friday March 5
th

. 
6. Midterm exam- Fri. Feb. 12

th
  A 45 minute exam covering all of the material up to that 

point.   

7. Final exam- Wed. March 17
th

, 1 p.m. A 100 minute exam covering all of the material after 

the midterm.   

 

Course Evaluation: 
Reading Quizzes     10% 

Weekly Problem Papers    30% 

Church Worship Critique    10% 

Midterm Exam (including Scripture Memorization)  20% 

Final Exam (including Scripture Memorization) 30% 

        100% 

 



Course Schedule 
Date Monday Wednesday Friday Assignment 

Wk.1 

Jan.  

4-8 

Registration 

NO CLASS 

Intro and Syllabus Quiz 

What is worship? 

Genesis 2-3 

Liesch 121-140 (Fri) 

Wk.2 

Jan.  

11-15 

What is Worship? 

What is Music? 

 

What is Music? 

Dynamics of 

Culture  

 

Quiz 

Culture and 

History  

Exodus 15:1-21 

Liesch 141-175 (Fri) 

Wk.3 

Jan.  

18-22 

MLK Day 

NO CLASS 

 

Prob. Paper Due 

CCFF 
Quiz 

Music in the Bible 

Overview 

Problem Paper (Mon.) 

I Chron. 15-16 

Liesch 91-117 (Fri.) 

Wk.4 

Jan.  

25-29 

 

Prob. Paper Due 

Music in the Old 

Testament 

Psalms Quiz 

New Testament 

Music & Worship 

Problem Paper (Mon) 

Jn 4:1-26, Eph 5:15-20, 

Col 3:12-17 

Liesch 37-52 (Fri) 

Wk.5 

Feb.  

1-5 

Prob. Paper Due 

Medieval Music 

and Chant 

Reformation 

Music 

 

Quiz 

Bach and Handel 

Problem Paper (Mon.) 

I Chron. 23:28-32, 25:1-8 

Liesch 19-36 (Fri) 

Wk.6 

Feb.  

8-12 

 

Prob. Paper Due 

English Hymnody, 

Watts, Wesley, 

camp songs, 

Salvation Army 

Spiritual Growth 

Conference 

NO Class 

 

 Midterm Exam Problem Paper (Mon) 

Midterm Exam (Fri) 

  

Wk.7 

Feb.  

15-19 

Prob.Paper Due 

Spirituals and 

Gospel 

Jesus Music and 

CCM 

Quiz 

Worship Wars and 

contemp. worship 

Problem Paper (Mon) 

Psalm 33, 66, 98 

Liesch 77-90  (Fri) 

Wk.8 

Feb.  

22-26 

Prob. Paper Due 

Purpose Driven 

Worship 

Gospel-Centered 

Worship  

God-Centered 

Worship 

Quiz 

Service Design 

 

Problem Paper (Mon) 

I Corinthians 8:1-11:1 

Liesch 209-233  (Fri) 

Wk.9 

March  

1-5 

Prob. Paper Due 

Choosing songs 

and making sets 

 

Flow, Dynamics, 

Transitions and 

Vamps 

 

Quiz 

Stumbling Block 

Worship Critique 

Due 

Problem Paper (Wed.) 

Psalm 81, 135, 150 

Liesch 177-205  (Fri.) 

Worship Critique (Fri.) 

 

Wk.10 

March 

8-12 

What makes good 

music? 

Culture Revisited 

Excellence in 

Music and 

Lifestyle 

The Future of 

Church Music 

Problem Paper (Mon.) 

Revelation 4-5, 11:15-19 

Isaiah 6:1-13 (Fri) 

  

Final Exam  Wednesday March 17, 1:00 pm 
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EBC Absence Policy: 
Regular punctual attendance is required in all classes and assembly periods.  Students 

should not miss classes except for illness or unavoidable emergency situations.  

To accommodate such cases, a student may have one absence for each credit hour 

of the course without penalty.  However, if absences for any class exceed twice 

the number of credit hours, the student automatically fails the class. 

A student entering the class within fifteen minutes after attendance check is recorded 

as tardy.  Every three tardy entries are counted as one absence.  Work situations 

and other campus schedules must be held as secondary to class attendance.  

Students are not permitted to arrive late for class or leave early to accommodate 

other schedules. 

A student will not be penalized by grade reduction when absences have prior 

approval by the administration and the student has given prior written notification 

to instructors; however, total absences in any course (including those excused) 

can not exceed two times the number of credit hours represented by that course 

(e.g. 6 in a 3-hour course) without failure. 

 

Class Policies 
In order to be fair to all students, to organize my workweek, and to be prompt with 

marking, the following policies will be adhered to.  It is also an important aspect of 

preparation for life after EBC that students should learn to plan and use their time 

effectively so as to meet deadlines, and learn also to work within the parameters set 

for assignments. 

 All assignments must be submitted at the beginning of class on the date they are 

due.  Assignments may be submitted via email if sent from your ebc.edu account.  

Assignments submitted via email must be sent before scheduled class time.  Any 

assignment not submitted at the requested time will be considered late.   

 Late work will receive a deduction of 10% per day late (excluding weekends) up 

to 50% deduction.  You may submit a late assignment either in class, via e-mail or 

via the receptionist. 

 Extensions for late work may be given for a short period when circumstances 

arise which in my view could not reasonably have been foreseen and which are 

sufficiently serious to warrant an exception to the rule. 

 All work must be neat and legible.  All work must be typewritten (excluding 

quizzes and exams). 

 All assignments must be your own work. Work sharing and plagiarism are not 

acceptable. 

 Because of the uneven quality of the information, Wikipedia and other similar 

information sharing resources are not acceptable reference for this class. 

 Because of the limited number of tools in the library, I ask that you be considerate 

of others and not monopolize the resources.  I would also ask that dorm students 

give priority to off campus students or those with more limited schedules. 

 I expect all students to think critically and be willing to disagree with the texts, 

teacher, or each other. I am confident that all of you will do so in manner fitting 

Bible College students and ministers. 

 



Helpful Information 
 Your best resource for this course is the people around you.  The instructor is 

willing and available to help you as much as my very busy schedule will allow.  

Please see the sign up sheet on my office door (in the Doris Hunt Music Center) 

for available office hours.  However, your peers are an invaluable source of 

insight.  And you will be wise to share with other students outside of class and 

help each other explore and develop, meditate upon and apply the concepts of this 

course.   

 I cannot read minds.  If you don‟t understand something or are struggling, I want 

to help.  But in many cases I won‟t become aware of the problem until it is too 

late.  Please feel encouraged to take the initiative and approach me with questions 

or problems and I will do my best to help.   

 In addition, I will put course material including study guides, reviews, and 

practice quizzes on my website.  Go to my homepage and follow the appropriate 

link.  The address is www.bradcopp.com.   Please check back often because the 

website will be regularly updated. 

 The Bibliography has a wealth of resources to be explored, most of which are 

available through the Open Bible Resource Center (library).  Be encouraged to 

take advantage of these resources while you are at the college. 

 Just as a person with a large vocabulary can be a more eloquent speaker, I 

encourage you to expose yourself to a larger variety of musical styles to increase 

your artistic vocabulary.  While bearing in mind that there are things that are not 

fit for a Christian conscience (or even in some cases fit for human consumption) I 

Cor. 6:12, I suggest that you listen to a group or style that you have not yet been 

exposed to.  Explore what about that style makes it good and what you can use in 

your own ministry. 

 Finally, do not lose God in the process of education.  Take advantage of the 

College Student Ministry and Discipleship.  Take time to interact with Jesus about 

every part of your life.  Specifically, invite the Lord to teach and lead you in His 

ideal Worship philosophy and practice for your life and the calling He has given 

you.  I hope that you learn to rely on Him for the strength to learn and grow and 

fulfill all of the expectations placed on you at EBC.  “Do not pray for easy lives; 

pray to be stronger people!  Do not pray for tasks equal to your powers; pray for 

powers equal to your tasks.  Then the doing of your work shall be no miracle, but 

you shall be a miracle.  Every day you shall wonder at yourself, at the richness of 

life which has come to you by the grace of God.”  Phillips Brooks. 

 

 

 

 


